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Late Recogmtlon

_A distinguished Amerlcan artmt now in retirement,
has been making his home in Leesburg w:thout fan—
fare or even recognition. e
The Daily Commércial learned (by followmg up a
t:p in another paper) that Carlos Cortez Coyle, now
83, resides At 210 Wesl e Sm——
Main St., one of the little
apartments over the Nick
Babouris Restaurant.
‘According - to William
Mootz, art editor of the
Louisville Courier-Journ-
el, Mr. Coyle is a painter
who-_:; is achlevmg more
2 and; more recogmtmn-_
<. throughout the U.S. ad a ‘
: gre‘a't"- and' talented artist.
Iny fact, Mootz predict-
ed that Carl

perceptwn
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Coyle, 88, is- a r

EOYLE}AN@SP 7 . 1
Lives in Obscurify
In Apartment Here

t who may take his pliéfi{'among. .
primitives” lives in obscurity in a

(
An American artig
the greatest of the
Leesburg apartment,

The Daily Commercial hag learned that Carlos Cortez

esident in' an apartment at 219 West

i
P

Main Street. -

l

‘,' Now almost completely blind,
th

e artist hag been unrecognized
slnce he came to live In retire.
i ment here, ’
The strange story of Coyle's late
recognition began last surdmer in

Berea College, Kentucky. Nearly

20 years ago, Berea had received
from Colye a shipment of 170 can-
i vasses. The paintings remained

crated and only g year ‘mgo, & -

‘Thomas Fern, of the Berea art
staff, became curious, opened - the
j crates and looked over the work;
- The art professor was astound-

originals by the self-taught artist.
‘Since hix discovery, Coyle's fame
has been spreading through the
world of art,

Two-Fage Spread
Last week the Louisvilly Courfer-
Journal printed a two-page spread,
In color, fenturing the Coyle painf
ings

The big shipment of paintings

was sent to Berea as & gift from
| Coyle (who Hved then in San
Francisco). It was accompanied
by n diary that seemed to be a
“blow by blow” account of the
creation of Coyle’s paintinga,
It was Fern; the art professor,
who tracked Coyle down and found
that he was living in .
. The artist' was born in Bear
“Wallow, Ry., In 1871, but he isn't

communicative about the facts of
: hiz personal lfe,

ed to find breathtaking primitive

According to Art Editor William -

f Mootz, of fhe. Courier-Journal,
' several themes run through Coyle’s
o1 b leiters and. dlay

adds: T 'j‘

“Woman i the most’ beautitil
thing In the world,” ha wrote me
recently. “Next to her beauty,

comes flowers, I saw the exhibi. .
- tion of flowers at the world’s fair

in Sam Francisco some years ago,
It locks impossible that' nature
can produce such wonderous (sic)

* beautiful things.”

All of Coyle's paintings at Berea
stem from & period when he was
between 58 and 75 years old. Some
of his canvases are staggering In
their ambition, with the primi-
tive's typical Interest In detail and
his individual solving of problems
of perspective and depth,

Expresses A Theme

bounds, She does not weaken but
fights on with- a -wealth of good
nature, , , "7
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. By WIL-LIAM MOOTZ

HE w'orld of art' turris iip many strange.
-stories, of masterpleces lost and master-’

pieces found, of museum pieces identi-

fied as clever: forgeries and ‘of chance dis.

coveries tliat plummet uqknown artists’ to
fame.

The story began ‘back. in 1942,-when Berea’s

art department received o mysterious ship-
ment of boxes and crates from' a San Fran.:
- ¢fzco resident by, the mlme'-of Carlos Cortez’_f,‘_

Cotle.

One of the weu'dest of al.l such talel came
“to light at Berea College last year, where an--
-art professor discovered paintings of a self-
“taught amateur artist, who may some day -
rapk as an important American primitive, . -~

f-.Redlscovered.’f? Pamter o

Courier-Jonrnal Arl Ediwr o

e

'.‘J'work in New York for a year, came across N
Coyle’s crates last summer. He decided to

have a look.
Some of Coyle’s pamtmgs are feproduced

'thagesmandm AR

: As Férn tells the story, he was lucky -
'_enuugh to find a large, ley.iger-hke diary in

the first box he opened.

“The diary interested Fern. "It seemed to
be a blow-by-blow.account of the creation of
some 170 paintings. Sprinkled through the

writer’s aceounts of his artistic struggles were -
.ohservations about life. and current events of

the 1830's. | N
Was Born Near Berea oo

. Fern also .pieced t.ogethe__r facts that indi-

.. cated the writer-had been born around Berea,
*’+ where "he. spent his’ early life before moving- -
" to: many other places, -including. Canada,’

* Seattle and -San- Francisco. He ‘worked in the

Tuimber business and a8 & ship bmlder

g -Cort;érl
314 Pe
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f Fern promptly opened all~ of the bokes' R
h ad “ship . .
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.. beauty, comes .&e.umﬁ-. I saw the exhibition of .

flowers ai the sworld’s fair .,m._-v.w.i - Franciseo

. - somie years ago. It looks impossible that awna._,.u&...

.oaa..!.e&ﬂaa «:&u.. !aa&w.slu AB&» ‘
hinga.”

All of Coyle’s paintings at Berea stem. from

a period when he wis between 59 and 75
years old. Some of his canvases are stagger-

-ing in their ambition, with” the primitive’s

She wsm not_weaken ._..5 fights on_with a
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B Covle not. .E_q.‘

. - called “Calling Al Gods.”
-~ and. Edward in a grove of towering Sequoia:
-~ trees. Edward is kneeling at Wally's -feet, -

R \—

Duchess,” but éreated’ »lw._,nﬂom.ﬁo& picture

‘It shows Wally

while cupids fly above their heads. A snarling
lion, awq.eﬁm_w representing England, is pull-
ling a royal chaript away from ‘them. Piled

on the chariof are a crown, a sword, a treasure .

o&&n and .onvou n.mquMm of -.34»5..
U:uBJ Trust .ﬂ-ﬁg

“But if Coyle ﬂenmr._wuﬁm.ﬂcﬁwu as an ideal,
he evidently -didn’t trust -women -as individuals.
A -canvas called
-with his bitterness. Woman is represented as
a serpent coiled about man. She is Bolding a
card marked “Divorce and Alimony.” In the
distance, a leering Eve. seductively holds out
an apple io a simple and trusting Adam. -

Coyle’s hero-worship comes out in~ ,..OE.\

‘Phantom’ Chiefs,” a huge .canvas containing

a portrait of every U.-S. President through

FDR. In his diary, he tells how he did five

-months of research before starting the work, -

and meticulously copied the figure of each
President before he painted him into the pic-
ture. He carefully notes that he spent 25 days

_ - drawing the work, 55 days painting it, and
o{% that he uvsed six-and-a-half uaﬁam -of ‘white
-“lead and eight pounds of paints in its execu-
© tion, He concludes auua ..&m‘uov oamn EB »woﬁ
e u»m.vomcnn.-& {nm nished. -

- . childhood, brimis over with nostalgia.- It was
.inspired by a sentimental poem Coyle 3?&
- into his diary. The old man sits in a wooded-
‘grove, with a little red school house promi-
_nently featured in the scene. :

“Pransformation” explodes

Eo—.mwo..‘”.‘m.oﬂa&ﬁ:w “the’ Coyle Hmng §=.
come éﬁbna.mc, au. exhibit; "~

a.m.E.G Mm»um bmou HEQ_ Eﬁﬁd« uu nﬂﬁ
@ genfleman returning to the scene. of Em

Comments gcmgﬁ Coyle’s diary E&.

- _cate he took his_art seriously. There ate fre-

quent nofations like “Not a very good pic-

‘ture,” “Good subject-but not a first quality

guwﬁwmeF: ...HEm ranks with the rest of -
my good work,” or “I Ba—mnﬂ this my m.nmu_... )
est piece of work.” ) )

Other passages prove he Sm.& hard SE_ :

special E.ogm.:m in perspective, composition -
- and color by copying w—anﬁﬁ wom...onnnm and: -

photographs. -
Coyle can be dismissed as oxammmim_w naive

and crude. But Fern defends kim and finds

his best work full of charm and _Em_ﬁmcwwq

.m.uaw Lost His Sight .
“Coyle is now blind from nmﬁ-.mﬁw on both -

- eyes. Undaunted, he types his correspondence

1ahoriously and stili hopes for an operation
to restore his sight. ¥f his operation is sue

. eessful, he plans to paint a six-foot by eight- -
foot - picture. on a Biblical theme. . .
Cn “If I'can live {0 do thig picture, it SE be
. the world’s mmﬁmm”.awﬂmn?mnm.p.. R -
.. Coyle wrote this as he appreached 90 qaﬁ.m.
" _of age. One can only admire his courage and
. mon”aoumaouon ‘and hope he lives to creaté

* - many more “masterpieces.” :

.~In the ‘meanwhile, Berea intends Eu,a..nwm
art_he sent there will never again be lost in-

=

_ ﬂ;mm
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. ard g..ﬁm




v/

\vﬂﬂu\\a\@.“ w\]\mm ,.\M.VQ.\%W\. /.Mmm\\\g%\ \N\N\“&t\m% 2/4€

3/ /G - ;

\Q\\mﬁux 3/ | .

v oo,

HE GonE.om.mnn Eﬂ.m up.many mﬁ.numo.

-stories, of ,Enmg_»ﬁm Jost and master-

mohﬂnw.,&onmnmnonm.ﬁmw and ‘of chance dis-
coveries - that .E:En_..ﬁwgsu nucm_w 8
One of 9¢ aoﬁ_amn em n__.unn_. tales came’

"to light at Berea College last year, where an

.art professor discovered paintings of a self.’

tanght amateur artist, who may some .ubm

rank as an -Bmxﬁuun Eﬁﬁu Pprimitive, ..

The story u«nna ‘back. u_ 1942 -when Berea’s

art depgrtment veceived -a mysterious ship-
ment of boxes and crdtes from a San Fran-.
aﬂo.q%”g%gﬁ&g-gﬁ

D .N\\._. NIVI\ M..mm.

) .\\ R\. n\\

. naE..a..uoE.a»_bﬁ Edisor

”.‘sénw ‘E .z.mﬂ w.o-.w ma-. .u wmuur nwu..o_ uﬂ.@wm :
. Coyle’s crates last summer. mm decided to
pieces found, of museum piecés identi- :

have a look. - )
-Some of Q&hﬁu ﬁn:auanu are *@3&.&&

_ ??u&&ﬁ.wﬁ . Ll
" _.As Fern tells the .a..&. he was __s_a.

cno:nr to find a Iarge, —anﬂ.rw@ 95 in
n_a first box he opened.

“Phe diary interested Fern. It momuon 8.

&n a blow-by-blow_account of the creation of
some 170 paintings. Sprinkled through the

writer's accounts of his artistie struggles were

.observations about Eo Eu.m Bﬁ.mnn mﬁ..sﬁ em
.,.wm _awc.

ﬂ;ﬁ Born Z@E. -wu-.sn z

- Fern also . pieced Smo:zﬁ facts 92 indi-

. - . cated thie wiiter had been born around Berea,
ﬂ&mao he spent . his’ early life’ _xw?-d moving - -
" b Bg o:_u-. E»aﬁ. E&:&En, Omnu._u..

.<m..uQEm
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>s Last Canvas

+ Editor's Note: nniﬁ Cortez Qaerv 'y H«a?awe artist @ Eavo.&o& & deep inlerest in’
“trhose work 8 ‘eausing a lot of excitement in national art

. .eircles, died here in late April in obseurity.” Along with
. ‘“several otker .members of .the Leesburg. drtisis group,

Marjorie Peter called on Mr. Oeia. tallked art with him,
and kelped make his last days easier, The Miami Herald
Sunday Magazine, and the Louisville CourierJowrnal,
asked Mys. Peter to do a' feature story. It is reprinted

here with permission from those fetwspapers,

When 1 mmam myself get-
ting blue and slipping into
self-pity, there’s always Mr.
Coyle to think about. Mr.

Coyle and his last canvas.
His nrighbors- knew Mr. Coyle

only as-the nice old gent who hiv- .

ed over iNck's Cafe, Hardly any-
body got 10 know him im: though,
betause he didn't get around
much, Mr. Coyle was almost to-
tally blind and had to stay in clese
%0 he could cook and do his own

.- chores.

“Fine old gent,” s=aid his land-
lord, Nick Babouris, who runs the
eafe downstzirs. “Mr. Coyle nev-

. er complains. Doesn’t bother any-
_body. Just llves on his state.
&—»nw and pays the rent on ihe |

Mﬁu Mr, Babouris didn't _Boi.

" his tenant was ‘an artist untii my
-husband, a newspsperman, found
_ out and. v_.o?x_ me at home.

" “Ever® hear of anyone named
Carlos Cortez Coyle?” he asked,

- T told him I hadwt, “Well,” he

e Rl

" said, “T've got a clipping from

the raEui__o Courier-Journal that
A “..1;.& m—.cu» o:ﬁ.

emErE_ Why nozn %o: E.ou n
and see him?"

A FEW DAYS later I called on
Mr. Coyle with another member
of our art association, Virginia
Knowles. Mr. 'Coyle, we found
out, was 89 years old. We learned,
too, that be’d had enough bad
bresks to last ancther 88 years.
Even so we didn't hear. him
whine or E:EE: Not once.

He was, in fact, starved for
communion with anybedy who was
willing to talk about art.

bvccn Mr. Coyle’s losing game

:
®
i
§
)
E

some  years _5?_5, and & big
canvas, maybe six feet square,
entirely blank. We asked him
about it, - .

“That's my last canvas,” Mr.’
Coyle said. “I've got it worked
out in my :::a It's going to be
a Bible mam_._m * But vm gidn't zay
‘whieh one,: "

After he -.m::.s& to memvc_d
to retire in 149, Mr. Coyle bad
a lot of help from his ciosest
friend, Odessa Jennings, of Howey-
in-the Hills. Mrs. Jennings took
Mr. Coyle grocery shopping snd
went with him o the Welfare of-
fice. He had lived here in his
youth; Thomas Coyle, his father,
owned a egnnu hotel, the Lake
View. .

The ariist _RR a ao% diary-

"type list of his -paintings. The list

went with his gift to Berea Col-
lege, but Mrs. ‘Jennings points

.out there gre 2 178 _Coyle paintings.
" Since 170 of them are cataloged .
.at Berea, that leaves nine in pri-

vate -hands,

ONLY ONE OF these 179 Uﬂ:?

Jings did Mr. Covie sell. It is a

canvas titled “Be 1t Ever So
[y bl .Agis_ggman

p&m_omma here Jor zﬁ w;_ tim .M
hag as its centrai theme a crack-
ed chamber-pot.

“I remember &s a boy my fa-
ther bringing home 12 chamber
pots, one for each person in ihe
house,” he told Mrs. Jennings. “'1
managed lo chip mine right away
with my slidg-shot.” The paint-
ing shows a hig wooden house in

American history, a hero-worship

.of fameus men, nunugnn_dsw.

love of nature.

Mr. Coyle wrote Mootz in the
last few months of his life:
“Woman is the most beautiful
thing in the world. Next to her
beauty comes flowers , . . Ii
looks imposible that nature can
produce such wondrous beantifuj
things.'

All of us in the lecal art associ-
ation were happy to learn that at
lust Mr. Coyle was to have his
cataract operation. A specialist in
nearby Ocala had agreed to per-
form the surgery. We rejoiced
when he wrote me, through a hos-
pital Gray Lady, that his sirength
was coming back. A few weeks
atterward, Mildred Raible of our
art group and I drove M., Coyle
o Ocala for his first checkkup.

“No, T can't see but I can feel
the beauty around me,” he toid
us on the return trip. “That which
1 cannot see, T can remember, and
all of it T can feel, T know my
age s against me, but I am get-
ting enpugh sight back so :.2 I
shall start my last canvas.'

CARLOS CORTEZ COYLE died

on April 28, 1961, alter reaching
the age of 9. The'fineral direc-
tor, following Mr. Coyle's wishes,
read selections from Walt Whit-
man and the appropriate lines of
Alfred Lord Tennyson,
Sunset and evening star,
- And ene clear call for me!
And may there be ne moaning
at the bar,
When I put out fo sen.
When they cleaned out Mr.

neu\_mu room, the canvas was

:55 & brush mark.

a drenching raln storm with

menacing clouds overhead.

“It iz frighieningly vivid,” Mrs.
Jennings sald, “with such eerle
props as cobwebs, an old broom, -

and a rusty tomaio cap, in the |

foreground 15 the n__mgna cham-

° ber pot -of childhood memory.

The pot Is tirned upside down.
mﬂa:ﬁaﬁsn__ian?%azuno

,.F:Suvﬁ!ﬁm_?ﬁ

no....w up u&:nun _u middle age
and continved it,Into’ hix efghties.
He told  mpde B dving as an
interior %838« “arith esunw 20"
M_M—n?wmugw qco._&mwn a. grop-
" !Hﬂin-m two monn,:
Custer - M...Coylé and. Theodore J..;
Covle, with work In Conada ang

R ol .Fﬁﬁﬁggig
CAmedican live in Oakland. -

ﬂﬁn!ﬂﬁgg;g

_ in the fall of 1961. Meanwhile, the
.E:-EQEESE._BH%HS.
- gether. . Thomas . Fen, of . the
) uﬁﬁ??gﬁ.xaﬁﬁ

ed Coyle down in Leesburg, and’

- corresponded with him. So did

Willlam Mootz, art editor of the
O.Ena?weﬁaz Boih inen are
convinced Mr. Coyle is an suthen-
mo E& In primitive ba_mannu
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